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1. Woman with Dog by Mary Cassatt  (1880)
2. Sita and Sarita by Cecilia Beaux ( 1900)
3. Portrait of Mademoiselle by Marie Laurencin 1923
  
THE NEED TO LOVE

This unit actually offers many possibilities for themes. (You have spoken to the students about the word “theme”, haven’t you?).  With an appreciation for the word and concept, they can anticipate the pictures with just seeing the title of the theme and then having a brief discussion of the theme.  I usually tell them the theme and ask them what comes to their mind when they hear that word. I think that this time I might tell them that this unit has many themes. One of them is “love”. I’ll ask them to tell me what else all three pictures have in common. Or you can begin by reminding them of the recent celebration of Valentines Day and ask them if that is important or just fun. We can even remind them of the units we did earlier this year, such as the  “Shelter” unit. At that time we asked the students what we needed for life. We heard about the importance of food and shelter. With the “Peace” unit we discussed the various things that people can do to achieve peace of mind. Now, with this unit, we have the opportunity to ask them what else do people need for a happy life and what do people do to satisfy those needs? I am reminded of a psychology professor I had who was perturbed at the belief held by so many theorists that humans have the need to be1oved. “No, no! That’s all wrong!” he would say. “People don’t need to be loved. They need to love.” What do you think and what do the students think?

This unit also represents the work of three women artists.  This is Women’s History Month.  What have they learned?  A discussion of the difficulties faced by women artists blends nicely with what the students have been learning during Black History month. A couple years ago I asked a fifth grade class why they thought that we didn’t see many art works by women. After hearing many possibilities such as “men are better artists” and “the women were busy having babies” and, so, little art was produced by them, a boy lit up and said, “I know! I bet they weren’t allowed into the studios and art shows! “ Then he added, “I learned that from Black History.” Nice application of recently acquired knowledge on his part, don’t you think?

Not all women are alike, of course, but on the whole when we have the opportunity to see art works of (or read books by, or talk to, etc.) a particular population then we also have the opportunity to hear another viewpoint, to see life from another perspective. In this case we can enjoy three art works about women and their pets, which may not have been painted at all by men or at least not in the same way. So let’s have fun hearing the children’s stories about love and pets and why they are important to people.

1. Woman with Dog by Mary Cassatt  (1880)
As usual, feel free to present these pictures in whatever order you think best. I think I will present them chronologically so that the children can see the styles developing over the years.

Most of the children will recognize the Impressionist influence of this sun-bathed painting. Mary Cassatt (along with Degas) gives us one of the few examples of Impressionistic painting containing a person viewed at close range. Not only did she paint people but she also painted interiors rather than exclusively outdoors. You can still see the importance of sunlight, though. She also had her own way with the brush strokes and colors. You can see that the brush stokes are longer than with some Impressionists.

Please tell the children that this month is Women’s History month. Please pass along some information about these women to the classes. The ones we view today were all very successful in every sense of the word.

Suggestions:

· What do you think is happening here?

· Does the woman like this dog? What makes you think so? Does she love her dog?

· Why is the dog on her lap? Do you think the artist requested this or did the dog just jump up there and the artist decided to keep it in the painting?

· The woman looks like she might be waiting for someone or something. Is it nice to have company while waiting?

· Why do people have pets? Thousands of years ago dogs served a purpose in hunting (and still do in places). People still have pets even when the animal can’t “do” anything to earn its keep. Why?

· This is an opportunity to increase the students’ vocabularies. What words are associated with love? For the verb “love” we find “like, fancy, care for, take an interest in, sympathize with, be in love with, hold dear, prize, hug, cherish, caress, pet”. People sometimes call their loved ones “pet”, don’t they?

· Speaking of love, do you think this artist loved her work, loved to paint?

·  What makes you think so? 

· If she does love to paint how does that benefit her? 

· Does she feel better in any way? 

· Is happiness good for us? Are we healthier when we are happy?

The painting:

· Turn the painting around and ask the class to list individual colors used in the painting.  What kind of yellow? What does the tan remind them of?

· How many colors did the artist use to depict the white hat and dress?  If they don’t remember, give them a quick look and turn the painting around again.  Now, do they remember, with their “mind’s eye” the slate blue, dusty rose, harvest wheat, sky blue, lemon yellow, red grape purple?  All these in “white” paint – amazing!

· Architecture:  Mary Cassatt was American born but joined the Impressionists in France.  Do they see how the artist depicted the buildings and how they are different from the buildings around here?  We see the clay chimneys, slate and tile roofs, skylights, tall brick buildings, and wrought iron railing.

· Fashion:  How is woman dressed like women now?  How is she dressed differently?  Note the many ruffles, the length of the dress, and the long gloves.

A heads up:

           You know how the children have a talent fro dramatizing.  What might look to you like a sweet painting of a woman with her pet dog on her lap, looks like a worried woman to some of the children.  Children survive by watching intently the looks on adult faces and tuning in to the “vibes”.  They pick up on the most subtle of clues.  Is the woman daydreaming, waiting or worried?  They may read her differently than you do.

Cassatt, Mary (1845-1927)

Mary Cassatt, one of the two women and the only American to show with the Impressionists, was born in Pittsburgh. She was the daughter of a millionaire and spent her childhood in Europe with her family. When the Cassatts returned to live in Philadelphia, Mary studied at the Pennsylvania Academy of Art until she was twenty-three. Then, against her father’s wishes, she left for Europe to study further and visit Italy, Spain, and Belgium before going to Paris where, as she said, the sight of a pastel by Degas changed her life. It was through Degas, who was more her sponsor than her teacher, that she was invited to join the Impressionists in 1879 and she was delighted to be relieved of the arbitrary standards established for acceptance at the official Salons. Cassatt scrupulously separated her social life from her artistic one and was in some ways aloof from the relaxed artistic atmosphere around her. Her subject matter was thus restricted to the ladylike pastimes and scenes with which she was generally surrounded, but her technique and power were by no means limited. She was a fine artist in her favorite mediums: oil, pastel, etching, and lithography. Her work has the intellectualized emotion of Degas; the soft contours of Renoir, (particularly in her many renderings of children and mothers) and the flat surface of Manet. In addition, she was strongly influenced by Japanese prints and she was extremely adept at handling large color masses while she achieved the Oriental quality of cleanliness with a sure and incisive draughtsmanship. By far the wealthiest and the most financially influential of the Impressionists, Cassatt did a great deal, unobtrusively, to help her associates. Not only did she purchase many of their works for herself, but she also encouraged her friends, the Havemeyers and the Stillmans, to collect Impressionist art and, when conditions were desperate, she even loaned money to the Durand-Ruel Gallery to promote an exhibition. Cassatt, who received very little recognition in her own country until long after her death, lived and worked in France throughout her life and was awarded the French Legion of Honor in 1904.
Woman with Dog (ca. 1880). This woman, 

posing for her portrait on the balcony of the 

artist’s Parisian apartment, may have been 

Cassatt’s sister Lydia, who died in 1882. The 

work divides, quite obviously, into three large 
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color masses, from the green of treetops below, 

to the slate blue of Parisian buildings to the

broken area of white formed by the subject’s 

severe white dress and her frilly, white over 

pink hat and bow. Brushwork is quite free, 

very light and Impressionistic, with the white 

absorbing and reflecting all the other colors in 

the picture. The mood is subdued, a little sad, 

very ladylike— even the well-painted dog is 

quiet and pensive.                              



2. Sita and Sarita by Cecilia Beaux (ca. 1900)

At this point I don’t know much about this woman other than what I found in my encyclopedia. She was very successful as a portrait artist.  Among her commissioned works was a portrait of President Roosevelt and his wife. The catalogue includes her in the category of “American Impressionism”, yet, a large book I have on Impressionism des not include her at all in its directory.  I can never figure out why so many people are left out.

We can see remains of some Impressionistic influence, don’t you think, with the soft, blurry edges. The colors are blended and smoothed out more on this painting, though.

· How do the woman and the cat feel about each other? 

· How do we know? 

· Does the woman mind the cat being on her shoulder? How do we know?

· I wonder if the artist wanted the cat there or perhaps did the woman being painted request this? 

· Is this why the woman is smiling?

· Having a cat pose right next to the face of the person whose portrait is being painted must have been a problem for the artist. 

· What did the artist do about this problem so that we still notice this woman’s face first and foremost? (Notice how blurry the edges of the cat are as opposed to the definition given to the woman’s face. If it weren’t for the two eyes, would we know this was a cat? We could even hold a small black rectangle of paper in front of the cat’s eyes to demonstrate.)

· Which one is Sita and which is Sarita?  ( I don’t know but the woman in the portrait is the artist’s cousin, Sarah.  So, maybe the woman is Sarita, a nickname for Sarah.

· If the class enjoyed the color game, you can play it again with this one and they will probably be able to whiz through the descriptions.  Once again we have awhite dress with both warm and cool colors for balance – (this time softer and fewer colors) lavender, sky blue and golden, earthy yellow.

· Another color/memory game:  While the print is turned around, ask “What color eyes does the woman have?”

· Did you compare skin colors last month by placing your arms out and looking at everyone’s skin to better appreciate that everyone is truly unique when it comes to skin color?  If so, you might enjoy taking a closer look at eyes and trying to describe them.  They are far more colorful than brown and blue..

· Heads up:  When the younger children see red, they see blood.  They sometimes ask, “Why is her hand bleeding?” if there is the smallest amount of red or even pink.  Locate and point out the areas of green and blue on the areas of skin, also.  For a Caucasian person, it is important to balance the skin colors with both cool and warm tones, otherwise the person would look too pink, too cool, and too pale. 

· Fashion:  How has women’s fashion changed in twenty years? (There are fewer ruffles, there is some lace and see through areas of sheer cloth.  The sleeve is fuller.  We don’t see any gloves.

Beaux, Cecilia (1863-1942), Amer. portrait painter, esp. women and children;

Member, National Academy of Design; Director, American Federation of Arts.

BEAUX, CECILIA (bo) (1863-1942), American por​trait painter, was born in Philadelphia, Pa., in 1863. She studied with William Sartain, and in Paris at the Julian and Lazar schools. Her outstanding portraits include: A New England Woman, Pennsylvania Academy, Philadelphia; Ijtcr tile Meeting, ~Iclcdo Museum of Art~ Thnesta, Metropolitan Museum, Ncsv York; The Dancing Lesson, Art Institute of Chicago; Sita and Santa, Corcoran Gallery, Washington, D.C.; Portrait of Mrs. Dupont, Boston Museum; and Girl with Cat, Luxembourg Gallery, Paris. She received the gold medal of the American Academy of Arts and Letters (1926).

American Impressionism
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Sita and Santa. Cecilia Beaux, an academic painter who successfully made her mark in both the United States and in France, was known primarily as a portraitist. Her work was so well-esteemed that during her life she was commissioned to paint the portraits of such notable personages as Premier Clemenceau, Admiral Beatty and President and Mrs. Roosevelt, and was appointed a member of both the Societé Nationale des Beaux-Arts in Paris and the National Academy in the United States, both exceptional honors and an extraordinary achievement for a woman of her time. Sita and Santa is a portrait of the artist’s cousin Sarah Leavitt and her cat. It was first painted in 1893/94 in New Jersey and was exhibited in the Paris Salon of 1896.  It was purchased in 1921 by the French Government for the Luxembourg Galerie in Paris, at which time Beaux painted this copy. The painting is marked by a classical serenity and delicacy both of line and of tone. It is clear from the clarity of tone and the brightness of the palette that Ms. Beaux, however academically trained, was aware of the work of both the French and American Impressionists as well as that of John Singer Sargent.





                   3.  Portrait of Mademoiselle by Marie Laurencin 1923

Well, this flapper from the roaring twenties isn’t exactly roaring happy, is she? I’m sure there will be some immediate comments about this picture. At first the students can be critical of a painting that isn’t pretty or isn’t realistic. It makes you wonder about how people can be treated based on looks and first impressions. Don’t worry about these negative comments. Allow the students to speak their minds and eventually suggest that maybe the artist knew what she was doing. Remind them that artists were at this time discovering the effect that shapes and colors have on the viewers. Artists didn’t always paint things realistically now. In this case, maybe dark colors and droopy shapes fit the mood of this woman.

I will wait to see if anyone comments on her “ half dress”. The information in the catalogue states that she has on a skin colored (her skin color) silk dress. Over that she is wearing some blue silk, edged with fur, which wraps around her neck. Transparent cloth or skin colored cloth can be compared to the costumes worn in thater and in figure skating.  What looks like skin is really made of thin cloth the same color as the person’s skin.  Rather than focus on the see-through dress of this woman I think I’ll turn this into an opportunity to discuss the lifestyle of the wealthy (The woman is the famous and rich Madmoiselle Chanel,) and perhaps ask the children if money necessarily brings happiness. We could ask how many have ever daydreamed that they won a lot of money. (I’ll be raising my hand.) Then we could ask how many have ever wondered what they might still want, desire, love to have but didn’t have even if they had a lot of money. What are some things that money can’t buy? (Then we could sing the Beatles’ song “Can’t Buy Me Love”. Ooh, this is going to be fun. They’ll forget all about that see-through dress.)

I also have a feeling that this painting will be good for story telling.

· Why is the dog on her lap so sad? 

· What are the animals in the background doing? 

· Is the bird trying to give her a message? 

· What is she thinking about?

· Does she love her pets?

· Do the pets love her?

· Are the pets helping her?

· Do pets “listen” to their owners?

· Do they pay attention to their owners?

The women in the first two paintings were bathed in sunlight. They were bright, cheerful, and realistic. The only hint of sunlight in this painting is to be found in the little patches on the woman’s face and arm. There is no indication - of the surroundings. She is practically suffocated by the heavy colors falling in around her. She doesn’t seem to notice, though.  Hopefully, the children have not experienced depression or being overwhelmed to this point, but it is possible.  Or, even if they have not experienced these feelings, they may have learned about them from family members.  Their comments are the window to their knowledge and beliefs.  They at least know what daydreaming is.  The following question always gets an enthusiastic response:

· Have they ever daydreamed so intently that they didn’t hear when someone called?

Even though the students may say that they like the first two paintings better, we may find that there is a lot more discussion in response to the last one. When that happens I like to point out that the artist gave us the gift of that interesting, full, rich discussion because it was an interesting, full and rich painting with lots to discuss and lots to learn from. The vote should be interesting.

· Attempt a strong and positive closing to this unit by quickly repeating the positive ideas about the need for love, to love and be loved, that were mentioned.
Laurencin, Marie (1885-1956)

Marie Laurencin was born in Paris and attended the Lycée Lamartine until she was twenty. Although both her mother and her drawing teacher discouraged her in her earliest attempts to draw, she was determined to become a painter and studied drawing at night before attending the Academie Humbert. There she eventually made the acquaintance of Braque, and through him and the Bateau Lavoir she met Picasso and Apollinaire, whose companion she was for several years. In about 1905 she published her first poems, signing them Louise Lalanne, and she continued to publish occasionally throughout her life. Although surrounded in her formative years by Cubist painters, Laurencin created her own style of pale, airy works. Principally watercolors and pastels, they depict black—eyed, faintly melancholy women—surrounded by gauzy veils, feathers, and flowers—who look vaguely out at the world much as the artist did. Laurencin was very near-sighted, and this weakness may have caused her to omit details. She also painted flowery still lifes and portraits of children, often with pet cats or dogs. Her palette was a simple one: black, white, cobalt blue, deep madder, ocher yellow, emerald green. Always happier with writers than with artists, she made lithographs and watercolors to illustrate many books, among them Alice in Wonderland. She also painted sets for the Ballets Russcs and for the Comedic Française, in both instances, for dreamy, romantic pieces to which her talents were most suited. Laurencin’s own self-portrait, in prose rather than paint, reads: “Loves luxury, very proud of being born in Paris. Knows all the songs from Sylvie, (an operetta). Dislikes speeches, scoldings, advice, and compliments. Eats fast, walks fast. Paints very slowly.” Although she complained of ill health for many years, she lived to be seventy-one (or more—for some critics say she lied about her age), happy with her books, her small house in the Forest of Senart, and the success that brought her luxury.
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Portrait of Mademoiselle Chanel (1923). 

Laurencin’s story of this painting, as told to 

the art dealer René Grimpel, was that Chanel 

had refused to accept it and wanted the artist 

to try again. Laurencin refused and decided 

that henceforth she would paint portraits only 

of those who would be willing to find a 

likeness where none existed. The work 

portrays a very fashionable woman of the 

period, dressed in what appears to be a blue 

tunic draped over flesh-colored silk, the tunic 

edged with black fur forming a choker around 

the neck. The sinuous pose and the high-

backed chair result in an interesting 

composition of curves. The sitter holds a woolly 

lap dog and behind her a fox leaps, presumably 

in pursuit of the flying dove. Very soft and warm 

in color, with strong highlights that blot out the 

nose and strike the arm holding the small dog, 

this decorative painting has a strange fairy-tale quality.



� Art description and artist bio is from Shorewood Fine Art Reproductions Reference Guide.  The remainder of this guidance packet was written by Cathleen Drinan
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