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PEACE


For the next month or so we have the opportunity to speak with the children about the idea of “peace”. I purposely chose this unit for this time of year.  November is the month of Thanksgiving and we so often imagine that the Native Americans and European settlers lived side by side so peaceably, (at least for that big dinner!) whether or not this is historically accurate. The month of December, when we do not present a Docent Art unit, is the Christmas and Hanukkah month, the “peace on earth” month. In speaking with the children, let’s try, as usual, to discover their definitions for this term. What comes to their mind? What would be necessary to make it happen? When we don’t have peace all over the earth, can we still have some for a while, or within ourselves or with a few people? Are there some things we can do to make our lives more peaceful?

You can choose the order in which to present this month’s prints. I can see that people might have different thoughts about this.  I recommend presenting Peace by Carl Frieseke, then The Peaceable Kingdom by Edward Hicks and lastly Woman with Black Coif by Rufino Tamayo. I’ll explain my reasons for this order as I go along.

Peace by Carl Frieseke

Although I do not know the exact date, it is from the late or post impressionistic time period, from 1890 –1910, most likely. The softness, the dry bush technique and diffusion of light indicate an influence by Monet, who was also painting into the twentieth century.  This painting gives us an example of the kind of peace that children can most easily relate to: peace within the immediate family.  Their world view will grow from there to include a more expansive view.  

Suggestions:

· Why is this painting entitled “Peace”?

· Who is at peace? Is the baby? How do we know?

· What is the mother doing that helps her to feel peaceful? How does keeping busy with something like sewing help people to feel relaxed? Is there anything else that helps the mother to feel peaceful? What if she did her sewing in another room while the baby sleeps? Could she concentrate on her sewing as well? Why not? Does this tell us anything about this baby and mother? (Maybe the baby is very young or her first or maybe the baby has been sick lately and she needs to listen carefully to the baby’s breathing in order to have peace of mind.)

· (It has been my experience that these topics do not even have to be suggested.  You know their flare for drama.  Many of the children will tell dramatic tales of a sick child and the mother is very worried.)  

· Refocus them and bring them back to the theme by asking about the mother’s face and body language.  What do they tell us?

· Have you ever heard the expression “peace of mind”? What does it mean? Can we sometimes help ourselves to have peace of mind like this woman?

· What are some examples of things we can do to have peace of mind?


You might have the opportunity to connect this picture with the last unit on “Transportation”. If you had the chance to talk about the importance of our environment you can remind the students of that and ask them to think about what things in this room help to make a peaceful environment. Maybe it is easier to relax if a room is clean, pleasant looking and has some pretty things to look at such as flowers. (Speaking for myself, I think it would be a big help to have the maid and cook and housekeeper that she probably has.)

I’m imagining that with this picture you can lay the groundwork for your discussion. You can hear from the students what they think about peace and then talk about some behaviors and choices that help to produce that peace. You can then build from this point with the next print.

Frieseke, Federick Carl

Peace. Frederick Carl Frieseke was the only American Impressionist who chose to live in France for his entire life. He spent the first two decades of the twentieth century in Giverny, near the home of Claude Monet, and his work clearly shows the influence of this master in his concern with light and sunshine and his delight at painting the profusion of colors found in a garden. Unlike Monet, however, Frieseke was equally fond of painting the female figure, and women are featured prominently in his paintings. The tranquil domestic scene in Peace seems to resemble the work of Mary Cassatt more than perhaps any of the other French Impressionists. Peace is a sensitive painting which captures a quiet moment: a woman sits and sews tranquilly at the side of her infant’s bassinet. Frieseke has moved beyond the broken brushstrokes of Impressionism in this interior scene. The repeated floral patterns on the curtains, the woman’s dress and the crib create the effect of a garden indoors. This highly decorative element foreshadows the work of early twentieth—century Post-Impressionist artists like Bonnard and Vuillard.
Frieseke, Frederick Carl (1874-1939)

Frederick Carl Frieseke was born in Owosso, Michigan. He attended the Art Institute of Chicago and the Art Students League in New York. In 1898 he went to Paris and studied at the AcadérnieJulian under Benjamin Constant and Jean-Paul Laurens, and also at the Academic Carmen under his most influential instructor, James Abbott McNeil Whistler. In 1906 he purchased a home in Givemy, adjacent to Claude Monet’s, after which time his work became increasingly Impressionistic, filling his canvases with color and light. After World War I he acquired a house in Normandy where he lived for the rest of his life, until his death on August 24, 1939.

Frieseke exhibited his work in Europe and the United States. In addition to winning many awards during his lifetime, he was also a member of the national Academy, the Societe Nationale des Beaux-Arts, Paris, and the International Society of Arts and Letters.

The Peaceable Kingdom by Edward Hicks circa 1820

Many of the students may be excited when they first see this because they recognize it. You can explain that Edward Hicks painted many versions of this theme. So, they may have seen a copy of this painting or they might have seen one very similar.

· Give them a chance to take in the scene and then they will probably want to talk about what is happening. At first glance it is like a dream come true. How is it different from the first example of peace?  Here we have an example of several groups (Look for them and count them.) working hard at achieving peace.

· You can ask them what is happening in the background. (Two groups of people, Native Americans and white colonial settlers making a peace treaty with words, gifts and the peace pipe.)

· You can ask them what is happening in the foreground. It will be charming to hear the little ones’ ideas on just how it came about that children, domestic animals and wild animals of prey are together. We can ask the older ones if they know what a prophecy is and if they knew that in the Bible there is a prophecy that says that someday the lion will lie down with the lamb and that the young children will not be afraid of these wild animals. Hicks was a very religious man who was teaching people about the Bible with his paintings.

· After discussing our first impressions of this painting and what it means on the surface, I hope you will have time to further discuss the painting, as it is complex ands the children have some amazing insightful observations.  

· For instance, they notice the looks in the eyes of the wild beasts. We can ask the students to look at those animals and to try to imagine what they are thinking. If the children say that everything is ideal (based on what we had been saying the painting is about) ask them to look carefully at the look in their eyes. Do they look happy? Do they look peaceful? What might those animals be thinking? (To me they look angry or as though they are exercising a great deal of self -control to keep from eating those lambs.)

· Have they ever seen someone who has been told not to hit and who does stop hitting but stays very angry? Is it a lot of hard work sometimes to keep the peace when we are angry? Is it still a good first step to stop hitting even if we are still angry? Why? What else can be done? Now we are talking about individuals within a group and how they interact.

· What are the people in the background doing that is different from the animals and children? They are talking, they are writing down their promises and they are doing nice things for each other such as giving gifts. Are these important things to do? Why? Can we use some of those lessons when we are playing and have problems, such as when we are out at recess?

Hicks, Edward (1780-1849)

Edward Hicks was born in Attleboro, Pennsylvania. The son of a farmer, he left the land to become an apprentice to a coachmaker. He showed ability in painting coaches and signs but, becoming obsessed with a feeling of sin for having attended local farm festivals, he became a Quaker, gave up his brushes, and bought a farm. His farm did not prosper and he turned to itinerant preaching in the northern part of the United States and southern Canada. He earned great renown as a preacher but, in 1819, decided that a good Christian must earn his living with his hands. Since his only manual skill was painting, he went back to art and put on canvas his sincere beliefs in religion and peaceful cooperation. Hicks was entirely self-taught since he believed that organized education was a tool of the devil. Ironically, he himself has taught succeeding generations, for his sincerity shines through his paintings, giving them an excitement heightened by lively detail that is both naïve and, to the more sophisticated twentieth—century viewer, humorous and interesting. His animals have human expressions; his children and human figures, although stiff and doll—like, are distinctively drawn and accurately costumed; his natural settings are correct in perspective, misty in tone, and often quite luminous in color; and his feeling for history makes his moral lessons both valid and purposeful.

The Peaceable Kingdom by Edward Hicks


Hicks painted about twenty five versions of this subject, an allegory of the American dream.  In these paintings not only does the lion lie down with the lamb, but also Native American man and European man stand companionably together and children frolic in a land of peace, plenty, and universal harmony.  This is a lesson in understanding, a statement that the lion and tiger must repress their stronger desires in order that peace be attained.  Hick’s flesh-eating beats are glaring-eyed and tense while the innocent children are as unaware of these tensions as the viewer is conscious of them.  Hick’s message is as valid today as it was in the early nineteenth century.

[image: image1.jpg]



Woman with Black Coif by Rufino Tamayo 1946

Now we are back to an individual. Maybe this woman has difficulties with others, as spoken of with the last painting, but we don’t see those people here in this painting. 

· We can ask the children why they think I chose this painting. 

· Does this woman look peaceful? What is she doing that helps her to have that peace?

(The children may, once again, express their intimate and innate awareness of fear, anxiety and worries.  They may project their own fears onto this woman and then they come up with an explanation that makes sense according to the painting.  Perhaps the woman is praying that she will be successful in selling her oranges because her family needs the money is an often heard story.)

· Closing her eyes: How does that help? A person has with them at all times their most important home of all, their own body and mind. Does this woman look like she feels safe in her “home”?

· Her mouth:

· Is she singing? 

· Praying? 

· Talking to herself? What might she be saying? Has anyone ever had to tell themselves not to worry or that they will be o.k., to just try and do your best? Do these things help? Why?

· Her hands: What is she doing with her hands? Does it help us to feel more peaceful when we hold our own hands or keep our hands busy? Do you ever do that?  

· Who else did we talk about today, who was keeping busy with her hands? 

· If this woman is doing things that help her to have her own feeling of peace, does that help her to have some peace with other people she will meet that day? How?

· (They may ask about and object to her hands.  Why are they so chunky and claw-like?  One response is that it is simply a style.  Then ask the class why the artist may not care that her hands are not as life-like as her face.  What did the artist bring our attention to?)

· The title:  What is a coif and why did the artist call it that?  Is the hair just a swirling area of black in the composition and has no meaning or is the woman’s “large hair” important?  How is hair important to a woman?  We are just finishing Breast Cancer Awareness Month.  How do people feel when they lose their hair from chemotherapy?  Why?  Does this woman give her hair a sense of importance by taking the time each morning to wrap it up into this coif or hairdo?

· What can we learn from this woman?

When you line up all three maybe you can quickly review what was learned about peace from each painting.

Tamayo, Rufino (1899-1991)

Rufino Tamayo was born in Oaxaca. The fourth of Mexico’s great muralists (the others being Rivera, Orozco, and Siqueriros), Tamayo spent many years in New York, where he made his first contacts with contemporary American and European art. A lithographer and easel painter before turning to murals, he shows a range of understanding in both subject matter and technique. Tamayo’s work indicates the influences of Braque, Picasso, Expressionism, and Abstraction. It is delicate in design, warmly subtle in coloration, and symbolic in its presentation of a haunting world that hovers between the animal and the human. Tamayo’s world is indicative of pre-Columbian influences in its references to a religion that invested its gods with both human and animal characteristics. His work differs from that of his Mexican predecessors of the early twentieth century in its poetic nuances, which contrast sharply with the large, forceful, and often heavy forms of other Mexican painters. Among the most important murals are those for Smith College (1943); Homage to the Race (1952), an abstract work; the allegory America in Houston, Texas: and The Combat of Night and Day (1964) in the Mexican Museum of Anthropology. In the latter, night is represented as a tiger and day as the plumed serpent, a figure taken from Mayan and Aztec mythology. Tamayo was an original artist who remained faithful to his own visions throughout his career, subduing his nationalism to a more universal portrayal of essentially simple, humanistic themes.

Woman with Black Coif (1946)

This quiet and peaceful painting, done in nuances of soft blacks and gold, is subtly brightened by the oranges in the basket that seem almost forgotten by the woman sitting beside the pillar.  The strong vertical thrust of this pillar juxtaposed against the equally strong horizontal of the black coif and the rhythmically curving lines of enveloping clothing.  The painting is humanistic both in the choice of subject and in poetic tonalities.  Rich and soft in color, classically formal in theme, it has the strength and sensibility of all of Tanner’s work.
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