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1. The Sunny Side of the Street 1950  by Philip Evergood
 

2. Parade 1960 by Jacob Lawrence

3. Tempo 1963 by Geoffrey Holder

THREE BLACK ARTISTS


This month we discuss three relatively modern paintings by black artists. All three paintings, in my opinion, celebrate the human spirit, that indescribable part of us which cannot be conquered. These paintings can easily be enjoyed and appreciated for their own artistic merits in addition to their consciousness raising aspect in terms of Black History.


I recommend taking a couple minutes to ask your class about Black History month. We can ask, “Why do we have this dedication? What have you learned? Can we change anything to make the future better?” We can ask them how it feels to be left out and if they’ve ever experienced that. Sometimes we don’t even know that someone has been left out until they tell us.


Modern art is a wonderful vehicle for transporting us to other places and peoples and holding our attention while we experience some aspect of someone else’s life. The boldness of modern art says, “Hey, look at me! This is what it is like! This is what I experience!”


In the past, when talking about the meaning of the term “black”, the students enjoyed the demonstration of skin colors where we all compared our outstretched arms. We discovered that there are many, many different colors of skin, that we all are unique and that terms describing our ancestors and our heritage such as Afro—American are sometimes more meaningful than a color. Other possibilities for future dedications might be “ancestor awareness month” and “Taking Pride in our Heritage”. Until that day comes someone is being left out.  We can hope that someday, it will not be necessary to bring attention to people’s skin color; that someday there will be recognition of one human race.


Feel free to bring in some music. In the past I brought in B.B.King and Louis Armstrong.  Right now Etta James is a favorite of mine.  Aaron Neville has a wonderful song about Rosa Parks.  He sings, “Thank you sister, Rosa…..”

The Sunny Side of the Street   1950  by Philip Evergood (l901 — 1973)
It’s always worthwhile to ask:

· Do you like this painting? Why? Why not?

· What is the mood of this painting? What gives it that mood?

· Why is it called sunny side of the street?

· Do the people seem happy?
(I think they will say, yes.)

· Does the blind man look happy?

· How does he feel walking down this street?  Does he seem to feel safe?

· Is everything sunny or happy? (No, the ambulance might indicate violence or sickness and the conditions are very crowded.)

· Is this painting only about one time period?

· Is there any indication of another time period?

· What do you think of the white woman with the blonde hair?

· (It has been suggested that she is a ghost, of sorts.  Maybe she is a spirit of the past.  Perhaps some decades earlier, it was occupied by white people.  As she turns and looks at the street now, what is she thinking and feeling?  Why do you think that?

· Can people be happy even if they’re poor? 

· What type of poverty is harmful and what type of poverty is not at all harmful?

· (You may have had this conversation in response to van Gogh’s houses.  If so, you can follow up on that.  If not, here is another opportunity for the conversation.)

· What do these people do to help themselves be happy?

· Why do the children write on the street and on the steps and on the walls? (I’m asking this to bring out the importance of ownership and identity. These children’s parents don’t own these buildings. They may not own much of anything. Writing and drawing on surfaces around us is a universal way of establishing our existence; a way of saying, “I was here!” The cave artists left their handprints. It is also evidence of the imagination of children who amuse themselves with what is at hand.  Today, graffiti is sometimes scorned and other times celebrated for its beauty and identity.  It contains powerful imagery that evokes anger, fear or pride.

· Would the children like to live there? Why or why not? Visit for a little while?

· Would they like to try to draw such a busy city scene? How about a drawing of recess time at Halifax Elementary School?

· Note the dramatic use of perspective.  It brings attention to the immediate and it shuts out the rest of the world.

· Also note the T.V. antennas on the roofs.  If at all possible, even the poorest have television.  Think of the movie “Signs”.  T.V not only influences us it also informs us.  It connects us to the rest of the world.

Pass it on:  He had an impressive education.  He developed his own style of art, which was not appreciated for a long time until a collector purchased some.  Then other people paid attention.

PHILIP EVERGOOD
Philip Evergood (1901- 1973) was born in New York. the son of an Englishwoman and an Australian artist who changed his name legally from Blashki in 1915. Evergood’s education began in 1905 with music lessons, and by 1908 he played the piano in a con​cert with his teacher. He attended various English boarding schools from 1909 onward, and was educated mainly at Eton and Cambridge University. In 1921, he decided to study art, left Cambridge, and went to London to study with Tonks at the Slade School. There he learned to draw under his teacher’s rigid instruction. In 1923 Evergood went back to New York, where he studied at the Art Students League for a year. He then re​turned to Europe, worked at various jobs in Paris, painted independently, and studied at the Académie Julian, both with André Lhote and with William Hayter: from the latter he learned the techniques of engraving. He returned to New York in 1926 and began a career that was marked by the hardships of severe illness, an almost fatal operation, and lack of money. Recognition of his talent was sporadic and slow in coming, and it was not until the great collector Joseph H. Hirshhorn purchased several of his paint​ings at once that he could consider his financial troubles over. Evergood worked on WPA (Works Progress Administration) art projects from 1934 to 1937, taught both music and art as late as 1943, and fin​ally moved to Southbury, Connecticut, in 1952. Influenced by El Greco, Bosch, Brue​ghel, the graphic works of Goya, Daumier. and Toulouse-Lautrec, the Ashcan paintings of Sloan, prehistoric cave art, and his own strong social feelings, Evergood is noted for his deliberately awkward drawing with its spontaneous bold lines. His skillfully or​ganized sophisticated compositions are often humorous, frequently fantastic, and some​times openly symbolic. His color is never conventional, but rather evokes an extremely personal mood that reveals the artist as militantly social or warmly sensuous.
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        Sunny side of the Street (1950)
The only element lacking in this realistic portrayal of a street in the slums of New York is the ever-present noise.  Everything else is excruciatingly real and familiar.  The composition moves from width at the front to the point of a “v” in the background where the elaborate spires of one of the bridges that cross the East River take on the magical appearance of Gothic towers and form an Interesting contrast to the hairpin television aerials that reach spike-like to the sky from tenement roofs. Among the familiar sights are the blind man’s characteristic walk as he leans back​ward away from his white cane, the chalk markings of previous games in the gutter, the group of boys playing hockey on roller skates, their white sticks forming another jagged pattern, the women leaning against the stoops, and the white-coated hospital attendants carrying a stretcher into a waiting ambulance. This side of the street is sunny, perhaps, but is also indicative of the dark side of city living for the poor.



Parade (1960)  by Jacob Lawrence


I love the colors of this painting more than anything else. They remind me of flowers. I like that connection with the title, too. A garden of flowers can look like a parade and a parade of colorful people can look like a garden. We are but one flower in a colorful garden.  (It can be fun to keep the associations going and see where they lead.  Follow the stream of consciousness.)


Let’s introduce the word “universal”. Let’s say something is universal if it is just about the same all over the earth. We can ask the children if they can think of any examples. (Foods might vary but eating is universal. The names might vary but emotions are universal, etc.) 

· Does this painting show us anything universal? - (Parades, celebrations, costumes, pride.)

· Why do people have parades?

· Why do people have costumes?

· Why do people like to share their feelings?

· Do parades and costumes help us to share our feelings?

· What parades do we have around here?

· Has anyone ever read “Spring Fellow’s Parade”?

· Other than Halloween costumes, do we ever wear costumes? What are some examples?  (Girl Scout uniforms, an “in” way of dressing, a name brand outfit, dressing up for a special occasion, “power dressing” for business)

· How do the people in the buildings feel about the parade?  How can you tell?  

· Do their arms remind you of anything?  Squint your eyes and look at the people in the windows.  Does anything come to your mind?  How about wings?  When we spread out our arms in happiness, when we stretch our arms, do they remind us of wings?  We say, “Our spirits were soaring.”  Is that something like flying?

· Color note :I’ve said it before and I’ll say it again, black is a very important and useful color. Without black this would be a very washed out pastel picture. Black makes other colors stand out. Encourage them to use it in their drawings.

· Pass it on: Isn’t it interesting the way this artist made use of life experiences such as the time in the Coast Guard and the stay in the hospital?

· Pass it on:  Don’t you love the name of his after school program? –  “Utopia Children’s House”  

JACOB LAWRENCE

Jacob Lawrence (1917- ) was born in Atlantic City, New Jersey, but spent his early childhood in Pennsylvania. His mother moved to New York when he was about thirteen and enrolled him at Utopia Children’s House after school hours. His earliest work attracted the attention of the artist Charles Alston and from 1932 to 1939 Lawrence worked with Alston and Henry Bannarn in their joint studio. In 1937 Lawrence joined a Civilian Conservation Corps work gang and learned how to handle a shovel. Thanks to a scholarship, he was then able to return to art and the American Artists School until 1939, when he became one of many artists working for the Federal Arts Project of the Works Progress Administration. Of this Lawrence says: It was my education. We (artists) would meet each other and we talked and we talked.” The talk was exciting and generally revolved around the idea of social content in art. Lawrence had been painting the things he saw around him and unavoidably expressing his feelings about the life he experienced in Harlem. He became interested in history, especially that of the Negro, and painted several series of paintings on such subjects. Finally he won a Rosenwald Fund Fellowship and was able to expand his range of material. His first one-man show opened on Pearl Harbor Day, December 7, 1941: Lawrence’s narrative paintings were an instantaneous success. Two museums bought them all, and twenty ​six were reproduced by Fortune in a special color portfolio. A tour of duty in the United States Coast Guard resulted in a series on life in that branch of the service: a hospital stay led to a series on hospital life. Lawrence is presently working on a project of sixty paintings called Struggle: From the History of the American People. He is compas​sionate and hopeful and a fascinating storyteller. His style is expressionistic, with strong compositional movement, dramatic rhythms, and rich color — stunning in the use of pure scarlet, clear blue, and subtle whites combined with lively browns and blacks. Although his work is concerned with Negro Americans, it is universally ap​pealing and as such is indicative of the fact that the struggle of one man becomes part of the struggle of all mankind for freedom and human dignity.

Lawrence, Jacob
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Parade (1960) We see four lines of marchers in brightly colored costumes, their bodies so alive and rhythmically angled that we can almost hear the music. Reds, blues, and yellows contrast beautifully with black. The wing-shaped forms in the background reveal windows in which small figures appear to be happily watching the marchers and listening to the music.





Tempo 1963  
by Geoffrey Holder
· What does the title mean?  (You can even ask the class this question before you show them the print.)

· Holder is a dancer.  Why might a dancer name a painting, “Tempo”?

· Where is the tempo in this papinting?

· How is this painting different or unusual? (limited color scheme, no definite or outlined shapes, a person who is very large and ,yet, seems light enough to float; the face abstract; use of big fat brushes with lots of motion. This is called Abstract Expressionism.)

· Do the co1ors remind you of anything? (One thing it reminds me of is a flag, with its horizontal shape, split in three and bold colors.)

· Does this painting have a mood?

· Let’s guess from this painting where the artist came from. Why did you make that guess? What might this artist be interested in? Tell them about Trinidad and dancing.

· Does a ballet dancer know how to express emotions?

· How is dancing like painting?

· Why is Abstract Expressionism a good art form for someone who is also a dancer? (Demonstrate.  Move around.  Spread your arms wide and paint huge brush strokes.)

· Is it easy to paint a person who looks important, serious, calm and royal using a big fat brush that is used quickly over the canvas?

· What is this man thinking about?

· Let’s pass it on: Isn’t this a great biography? The illness at 15, the shows in the library, the dancing, all of it! I’m glad he didn’t turn on the t.v. when he was sick that time at 15.

GEOFFREY HOLDER

Geoffrey Hunter (1930-
), born in Port-of-Spain, Trinidad, of mixed French, Af​rican, and Irish descent, was brought up surrounded by art, for his grandfather was a French painter and his elder brother is, like Holder himself, a painter and a dancer. Holder attended the Queen’s Royal College and taught himself to paint at the age of fifteen when a minor illness kept him at home and gave him the opportunity to steal’ his brother’s paints. He painted a dozen works and hung them around the family living room. Though furious at first, his brother soon changed his mind and invited people to see the exhibition, which was promptly removed to the Public Library in Trinidad, where it enjoyed great success. Encouraged by the sale of ten paintings, young Holder continued to paint, and for the next several years Trinidad’s library gave him a show each year. In 1953, after a year in Puerto Rico, Holder brought to New York the ballet company, which he had formed, supporting himself and his dancers by selling his paint​ings. By 1954 he had his first successful one-man show in New York at the Barone Gal​lery. In 1957, after several more shows, he was awarded a Guggenheim Fellowship in art and “just painted.” Although he is perhaps better known in New York as a dancer (he was first dancer at the Metropolitan Opera), Holder is passionately devoted to painting in oil and to drawing. In addition to easel paintings, he has executed two large murals, both in Trinidad — one at the Trinidad-Hilton Hotel and one at the Univer​sity of the West Indies. He has also designed costumes for ballets and in 1938 worked on costumes, sets and choreography for a ballet on a Brazilian theme for the Rebekah Harkness Foundation. Holder’s style is Impressionistic, and naturally so, he says, since the general art influence in Trinidad stems from French settlers and from the people of the French Caribbean island of Martinique who have come to the British island. In Holder’s own case, this influence was strengthened by the work of his grandfather Louis Ephraim and by that of his brother, Boscoe Holder. His work is free-flowing, very rhythmical, tropically warm and brightly clear in color, full of the brilliance of nature. He continues to paint and to exhibit in both New York and Paris.

Holder, Geoffrey
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Tempo (1903). Wide, loose, freely Impressionistic brushstrokes create a horizontal canvas full of the brilliant light and color of the Caribbean. The reds and oranges of sunset, the bright greens and yellows of lush foliage, contrast with a dark, relaxed silhouette simply sitting, looking out into a warm sunny landscape. The atmos​phere of the painting is moody, slow, silent, It implies more than it states about its subject and its background, leaving us to wonder about what came before this moment and what will come after. Its one positive expression is that of the violent color contrasts found in tropical lands.



� Art description and artist bio is from Shorewood Fine Art Reproductions Reference Guide.  The remainder of this guidance packet was written by Cathleen Drinan.
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