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Why Do People Fight?

1.  Tiger Attacking A Buffalo by Henri Rousseau, 1908

2. Dempsey and Firpo by George Bellows, 1924

3. Christmas Eve, 1862 by Thomas Nast, 1862


 The children are just returning back to school from a time that is consumed with such subjects as Christmas and Hanukkah, celebrations of faith, hope and peace and (lots of gifts).  The children may believe that those qualities are good and important and, yet, they may still fight at times and not know how to change that.  For some children, fighting is very much on their minds because of the war in 

Iraq and may be happy to know someone returning home from that war.  They may feel helpless about the big picture of war but fighting on a smaller scale and in their own lives can be dealt with, including the related issue of bullying. However, it is a good idea to understand what we do and why we behave that way, before we attempt to change it.  In fact, sometimes we don’t have to try to change things once we understand them.  They sometimes change themselves because we automatically do things differently when we have awareness of our feelings and the causes of our feelings.  So, rather than talk about peace, I thought we could talk about fighting and try to understand why it happens.  

1.  Tiger Attacking a Buffalo
by Henri Rousseau, 1908


The children have seen pictures by Rousseau before and may remember him.  They saw another jungle picture and his self-portrait.  I am certain that the children will enjoy his fantastic shapes and oversized plants.  We will probably see a combination of delight, feigned delight and sympathy in response to the killing of the buffalo.  Please let the children fully express themselves about the attack.

Suggestions:

· What do you think of this scene?  Is it cool, great, exciting?  (Usually the boys express this.) Why?  Would they think so if they were the buffalo?

· Do they feel badly for the buffalo?  Why?  Do they think the buffalo ever fights?  (They might not hunt to eat but they do fight over other issues – territory, to protect their family or themselves)

· If the tiger did not hunt how would it eat?  Does nature benefit in any way from this killing?

· Have they heard of “survival of the fittest”?  What does this mean?  (This refers to the fact that, in nature, the strongest survive and, thus, they have healthier babies.  The tiger or wolf or lion, etc., attacks the animal that is easiest to catch.  This is usually the oldest and/or weakest.


So far it could sound like a case for the necessity for violence and the inevitability of it.  For now, let that be.  We’re building a case that what is necessary for the animal is not necessary for people.


The eyes are interesting, aren’t they?  They almost look impassive.  The tiger’s eyes seem to be saying that this is all in a day’s work.  And it is, isn’t it?  The buffalo’s eyes seem to be accepting of this.  I think that is unrealistic.  Animals feel pain and have the emotion of fear.  The children probably have stories to tell of pets that have died of fear.  


Rousseau is not known for being realistic in his paintings.  The students may be impressed because they are young and they think that this painting is “better” than they could do.  Nonetheless, it is a wonderfully stylized, primitive sort of painting.  The plants are full of details, repetition and out of proportion – all in the folk or naïve or self taught tradition. 


They think that the jungle is beautiful.  We can ask the students if there are any signs of violence.  Has the violence disturbed the beauty and tranquility of the jungle in any way?  (There are broken branches and fruit knocked onto the ground.)


Technique:  Some of the children are interested in learning about techniques that bring about certain results.  In this case, we could ask them what the artist has done to create the look of roundness, of thickness, of not looking flat.  It can be pointed out that Rousseau shaded almost every single object in the painting.  On each leaf and stem and piece of fruit we can see a dark side, a light side and an in-between color.  This is something which they can begin to use in their own work.

· Why did Rousseau paint this picture?  (As usual, it is important to fully hear them out.)
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Let’s take a look at another example of fighting. 
Henri Rousseau (1844 – 1910), the first and greatest of the naïve or primitive artists was born and Laval, the son of the tinker.  After elementary schooling, he entered the Army as a saxophonist. Rousseau's claim that he was sent to Mexico with the forces of Napoleon the third is discounted entirely by French biographers, but is accepted by others at face value. He became a minor customs official in 1869, then took part in the Franco – Prussian war, and added close was appointed to a customs post in Paris. He was able to retire on a very small pension at the age of 40, and supplemented his income I giving lessons in music, elocution, and painting. He also painted portraits of neighborhood shopkeepers, whom he measured with the take measure before beginning to draw. When his work was shown for the first time at the Salon des Champs Elysees in 1885, it attracted the attention of many journalists and noted painters, including Gauguin, Redon, Pissarro, Seurat, and Signac. As result, in 1886 he was invited to show with the Independents, a practice he continued until the year of his death. Entirely self taught, with a natural talent and style that constantly improve, Rousseau was as delightful personality as he was an artist. He gave little evening parties at which his music students performed, sending out hand printed invitations that were legally accepted by Parisian artists and writers. In 1908, the artists returned the compliment I giving him a huge party input costs those studio on the Rue Ravignan.  Rousseau's final years were clouded by an unrequited love affair and an arrest for fraud that ended in a suspended sentence (on the grounds that he was a first offender and so naïve that he could believe anything).  When he died in September 1910 of gangrene from a neglected minor leg will, only seven people attended his funeral, as most of his artist friends were still in the country. He later received their homage in the form of the to stone designed by Robert Delaunay and didn't epitaph written by the poet Apollinaire. Rousseau's work constantly improve as he labored over at his pictures like an embroiderer. His composition was careful with broad plains and monumental forms that he achieved by magnifying plants and trees he represented his sense of color was ordinary and his palette ranged from inky blacks to palest pinks. His works indicate a freshness of spirit, a lively imagination, and an understanding of people and of the world that affords constant delight, for Rousseau presented basic realities with the candor of a wise child.
2.  Dempsey and Firpo, by George Bellows
1924


Now we get the chance to compare people fighting with the fighting of animals.  Are there any similarities?  Any differences? 


I didn’t purposely choose a painting of men fighting rather than women.  There just weren’t any of those available where I order the prints.  This subject will most likely come up.  Do women fight?  This may evoke laughter, as though women aren’t capable of a “serious” fight.  Is a woman capable of hurting another human?  A man?  Are men’s and women’s natures different?  If it seems to the class that boys and men are more aggressive we could be accepting of that and ask them why they think this is the case.  This is where comparison to the animals will be useful.  It could be argued that men have had the job of protecting their families, acquiring food, etc., like the animals.  Is that what the men in this painting are doing, though?  These people are doing this for entertainment.  They paid money to watch this fight.  Maybe they forgot what fighting used to be for.  Maybe they forgot that this isn’t necessary anymore.  

· Maybe they learned that fighting is OK, or tough, or necessary, or something that men do.  

· Can we learn things like that? (see above)  

· Where and how might we learn these ideas? (television, video games, stories in books, stories passed along by family, actual scenes witnessed.)
· Do the animals fight for entertainment?

`

· The people in this painting look – what?  Let’s ask.  

· Don’t they all look very serious and concerned and upset? 

·  Do they want to stop the fight, though?  Didn’t they plan it? 

· Is it a fight “over” anything? 

· They aren’t fighting about anything.  They are simply fighting to win.


Sometimes in life we argue about something and then it seems to be very difficult to avoid the fighting.  People don’t like to feel like they are giving up or that they are losing.  

· Can we learn to feel like we are losing? 
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***When might we learn that?  

Why did George Bellows paint this? 
Dempsey and Firpo (1924) is one of many fight paintings that Bellows produced, the evidence of his lifelong interest in athletes and especially boxers. The moment of action in this work is the most dramatic and most violent of the fight as Firpo knocks the great Dempsey out of the ring to the astonishment of all (Dempsey's came back to win the fight). The work has a crashing vitality and is as startling to the viewer viewer as they hurtling body projected out of the ring is to the spectator, who jumped backward at the shock of the extraordinary blow.  The palette is limited in color with light focused on the ring and the composition is packed with force and movement.


Georgia gallows (1882 – 1925) was born and Columbus, Ohio, where he attended school before going to Ohio State University. He was probably the first artists who ever gave up a possible career as a major league baseball player and order to paint. He went to New York in 1904 and studied with Robert Henri and H. G. Maratta before opening his own studio in 1906. A giant of a man with prodigious energy, fellows turned out literally a flood of paintings from that time until his death. In 1908 he won the national academies first prize for landscape painting with the first landscape he painted, and was elected and associate a year later, making him one of the youngest man elected to the Academy in its history. Interested in physical and will it, hallows at first painted in the manner of the Ashcan School, working in a rather gray color carnality. As he progressed this tonality was replaced by a more sent sure Wes palette, his compositions became grander and more formal, and he displayed a dazzling technique slide to both landscape and portrait. His portraits are quite emotional with a sincerity that is moving. His landscapes range and mood from bright lyricism to mysterious sadness. Bellows began to produce lithographs in 1916, showing a mastery of the use lack and white through subtle gradations of gray tell. His promising career came to an up rock and untimed timely and when he died of an attack of acute appendicitis.
-------------------------------------------------------------------------------------------------------------------------

3.  Christmas Eve, 1862  by Thomas Nast, 1862

Pretty sad picture, huh?  It is not graphic, though, of violence but it does speak of consequences.  It is with this picture that we can talk about the consequences of violence and who else is affected even if they are not fighting.   

· The man misses his family.  

· Maybe he doesn’t even want to be fighting in this war.  Sometimes people do things because they feel they have to.  (or actually have to, as in ordered to)
· The wife misses her husband.  

· How else is the family affected?  

· Can the mother and young children take care of their home without the help of the father?  

· Are they missing his income? 

·  If the mother and children are worried all the time will this affect their health?

· What other consequences of fighting can we see in this painting?  

· The family is split up.  

· People have died.  

· People are hungry (upper right corner shows supplies being dropped off for the troops).  

· The lower left looks like people might be leaving their homes and traveling to another area.  Maybe they were captured.

· Is it possible for even large groups of people to meet and talk about a problem and solve it without violence?  (I consider a question like this useful for assessment purposes.  If some of the children feel that there are times that we can’t solve our problems without violence, it is useful for the school to be aware of that and we can say something like, “It seems that way to you?”  “Why?” “What is there to gain by fighting?  What is there to lose by fighting?”  The tradition in Docent Art is to get them to think, not to change their minds.  Children learn all too easily how to give an “expected” answer.  Let them be honest.  They are all caring, intelligent humans with their own minds to make up.

· Christmas:  Do the children (in the painting) have much?  It doesn’t look like it.  Is that because the father is away?  Maybe.  Or maybe things were different back then and maybe children didn’t get mountains of toys.  What would these children like better than anything else for Christmas?  For their father to come home soon and safely, right?  What would they (the children in the classroom) like more than anything for Christmas?  Maybe they already have what these children want – for everyone in their family to be safe.  
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· Why did Thomas Nast paint this?

· What can they do to make Halifax safe?  Can they agree to not fight at school?  Can they agree to not fight at home?  Do they know what to do when they are angry at someone?  Do they know about “I” messages?  (I am _____  because ​​​​________ .)  It is a help to say what you feel.  “I am so angry at you!”  “I am so embarrassed!”  “I am so hurt and sad.”  Then it is a help to tell the other person how they helped that feeling to happen.  “My feelings are hurt when you make fun of me.”  “I am angry when you take my things without asking!”  “I am hurt and sad when you break your promises to me.”  

· Then it is a help to take good care of yourself instead of trying to get revenge, or get the other person in trouble.  Even if you just say, “I’m going to leave now.” 

· Do the children know about contracts?  People can get together and put promises down on paper and sign the agreement.  Signing it helps it to really happen.

· Do the children know about letting someone help with a disagreement?  Should that person decide right from wrong?  Should that helper decide a punishment?  No!  That helper is called a mediator.  They are in the middle.  They don’t take sides.  They just help the people who are upset to talk about the problem.  They ask questions like, “What happened?  How did that make you feel?  What do you think would help?  What would you be willing to do?  How do you think the other person feels?”  The mediator makes sure that a few rules are followed.  

· No interrupting. 

· Each side tells their story.  

· Each side has to listen to the other side.  

· ***Each side has to repeat in their own words what the other person said.  

· ***Each side has to come up with a suggestion for what might help.  


How many think that they can help the earth to be less violent?  How many think that solving their problems without fighting (like the animals) would be a good gift to others, their family, the whole earth?   

Note***

In addition to looking at the content of the painting, also squint your eyes and look at the shapes, borders and outlines.  Are they only sections of the picture?  Do the shapes have meaning?  In the past, children have observed the shape of a Christmas tree on the bottom center.  The circles remind them of tree ornaments, old fashioned eye glasses and looking through binoculars.  This sectioning off and shaping with meaning is a useful device appreciated by  the children; one they can employ in the future, or for a follow-up project.
Recommended reading, available at Holmes Public Library:
(Why Do People Fight?)
Tiger Attacking Buffalo by Henri Rousseau


The Oxford Companion to Art edited by Harold Osborne has a bio on Rousseau on pages 1018-1019; a short section (3rd section) on Primitives on page 925.  There is also a good children’s bio of Rousseau entitled Rousseau, Still Voyages by Didier Grosjean and Claudine Roland.  It is shelved in Juvenile Nonfiction 759 GRO.

(Dempsey & Firpo) by George Bellows


Again, in The Oxford Companion to Art a short bio on George Bellows can be found on page 126.  A short article on The Eight (Ashcan School) can be found on page 368.

(Christmas Eve) by Thomas Nast

We now have a biography about Thomas Nast.  It is written by Lynda Pflueger and is titled Thomas Nast:  A Political Cartoonist.  This book is located in Junior Non-Fiction, 920 (biography).  

Any other suggestions from the Docents?  Please pass them along.

Christmas Eve 1862 is attributed to Thomas Nast because of the lively drawing and the strong characteristic contrasts between dark and light areas, and because it is moving without being sentimental. It is interestingly arranged in a formal pattern of two Christmas wreaths that immediately call to mind Christmas tree ornaments. In 1862 the gifts for this family are sad ones: war, loneliness, nostalgia, and fear. What is particularly fine in this work is the series of small yet of an country life and of wartime horror arranged around the two central chiefs. Tiny detail in these is as carefully drawn as are the larger figures and the movement in them is a sharp contrast to the stillness in both central scenes.

Thomas Nast (1840 – 1902) was born and Landau, Germany, the son of a musician the Nast family left Germany in 1846, and came to America via Paris, finally settling on Greenwich Street in lower New York. In 1853 young Nast study drawing with Theodore Kaufman, and historical painter who is trained in Germany. Two years later, at the age of 15, Nast began to work as an illustrator on Leslie's Weekly, which almost immediately sent him to England and then to Italy in 1862 cover Garibaldi's campaign. When the Civil War broke out, Nast, who was a strong union supporter, went to Washington and then followed the troops, sending back the subtle, suggestive drawings and caricatures for which he is famous. Between 1867 and 1871 Nast turned to social and clinical reform for his subjects, and he was perhaps the most influential force in the disclosure of the Tammany scandals revolving around “Boss” Tweed and his gang of cronies.  During these years and for several years afterward, Nast also produced his almanac, to which such literary figures as Mark Twain, Josh Billings, Petroleum V. Nasby and other humorists contributed stories and sketches, while Nast supplied social and moral cartoons of great wit and enormous power.  In eight teen 86, after years of success, Nast and Harper's weekly severed connections; neither was ever the same afterward. The artist had lost his platform and the paper settled into non-competitive mediocrity. After years of struggling to regain his lost position, Nast accepted a post as console in Guayaquil, Ecuador, that Theodore Roosevelt offered him as some recompense for the artist’s efforts for political improvements. Unfortunately, within a few months, Nast died in Ecuador of yellow fever, a great caricaturist who embodied idea and purpose in his work, Nast treated his subjects simply, with fertile imagination, and with extraordinary clarity of vision.
1
Art description and artist bio is from Shorewood Fine Art Reproductions Reference Guide.  The remainder of this guidance packet was written by Cathleen Drinan.


